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On May 25, 2019, thirty-five people gathered on a high moun

tain pasturein South Tyrol to reenact Allan Kaprow’s Overtin:
A Happening. The reinvention formed the final chapter of the

yearlong program School of Verticality' and was a joint ¢f
Jort between artist-in-residence Sophie Krier, artist-curatos

Stéphane Verlet-Bottéro, and Lungomare. Four years later, we

look back at this work through the lens of Sandro Mezzadra's
research on borders.

CVERTIME, Fappening, Aps di Villandro, 2013, photo by Jérg Oschmenn,
Counesy of the artists and Lungomsre

1 . School of Verticality {2018-ongoing) is a public pregram about lis-
tening and learning with situated ways of knowing. Its firstiterations were de-
veloped by Sophie Krier during & long term residency at Lungomare {Weay-
ing Gardens, Seeding Stories, Breoking Bread). The verticality of the title

refers to an in-depth investigation that crosses different layers of society and
phencmena,

OVERTIME AS METHOD

STEPHANE VERLET BOTTERO The most famous happenings
by Allan Kaprow are Sweet Wall or Fluids. Their narratives are
quite literal—the wall ends up collapsing. In contrast, Overtime

s not well known at all. It was never reinvented. It involves a

softer, subtler action. Paradoxically, the wall becomes a link be-

tween the participants. In Overtime, people have to move a fence
together. This implies inclusion, aggregation of differences, the
notion of desire, and learning how to play with the border.

O0PHIE R y : ;

KR We reinvented Overtime in 2019 in South Ty-
rol, on Villanderer Alm/Alpe di Villandro, in the valley to-
wards Brennero. We went up there because these alpine pas-
tures (Almende) were commons that have become commodified
for leisure, tourism, all that. The site has other interesting border
connotations. It's a linguistic border. It's a geo-biological border.
In ancient times there were offering places for sacrifices to god-

- desses: frontiers with the otherworld... Our research materials
are compiled in OVERTIME PAPERS,? a four-part critical reader
that puts Kaprow’s work in dialogue with the local context.

- I'll just show you some pictures. Here we start to make the line.
And this is when we are lighting the flares. Every fifty meters,
there is that light protocol. We also did these assemblies to dis-
cuss the instructions, make amendments if it was necessary.
We used a snow fence, made of light material. We were moving
a lightweight line, but it was still very difficult. And we were
stopped by a rainstorm around 1 a.m. We had to go down.

2 Sophie Krier, Stéphane Verlet-Bottéro (eds.), OVERTIME PAPERS
{Bolzano: Lungomare, 2019).




SANDRO MEZZADRA Must have been cold.

SK It became dangerous as it was very dark. e i e e et . g by . e e g A, T i oo Y e o, o 0,40 47
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SVB Last year we went back and showed the film in the
Villanders mine (Bergwerk).?

SM Is the mine still active?

SV No, it peaked during the sixteenth. It was related to the i e
Fugger family and proto-capitalism. The whole area is quite a RO e avetns T w190 I 0 e ey
charged space, with the 1919 partition of course, the internal I e e Mk et 2 ST
colonization... Moving the fence was like conjuring all those S Pt 1 kb 2 ot ek .
ghosts from history that make the mountain a borderscape.,

Another interesting point for our conversation is the
title, Overtime. We believe that Kaprow was thinking about
the relation between labor and art, playing with the idea of
“Overtime hours,” additional work time. He did the happen-
ing with his students, as if he wanted to question what is
work, what is leisure, what is art. Is studying already working?
In a way, he was anticipating the blurring of labor boundaries

in post-fordism.

SM I find the idea of a moving fence very interesting, be-

cause it foreshadows the externalization of borders. Today, M E
perhaps even more than when we wrote Border as Method* ; O V

with Brett Neilson, there is a tension between processes of mil- A HAPPENING 11 s v s
itarization of borders that aim to transform them into walls,

and processes of externalization that make the geography of

borders more elusive.

BY ALLAN KAPROW

Allan Kapraw, Overtime, pozter, 1963, Courtesy of & ‘an Keprow Foundation
and Getty Research Institute.

3 In 2022, Sophie Krier and Stéphane Verlet-Bottéro screened the
film based on the happening reinvention in an ephemersl Bergwerk-Kino, a
cinema-in-a-mine,

4 Sandro Mezzadra, Brett Nellson, Border as Method, Or, the Muiti-
plication of Labour (Durharm: Duke University Press, 2013).

OVERTIME AS METHOD




Take the great book by Gloria Anzaldua, Borderland / La Fron
tera.® Inthe mid-1980s, at the time of her writing, the northern
Mexican border was the hotspot of migration. Today, there arc
still a lot of conflicts and tensions along the northern border,
but the southern border has become a hotspot of migration as
well. This is due to the fact that the US government is push-
ing the Mexican government to stop the transit of migrants
long before they reach the border with the US. Crossing the
border between Guatemala and Mexico has become extreme
ly dangerous. The whole of Mexico has been transformed into
aborderland, so activists and scholars speak of the country in
terms of a frontera vertical, a vertical border.

Sophla Krier, Stépnena Ve-let-Bottaro. OVERTIME, 2023, K m still,
Courtesy of tha artiets and Lungemare

SK So the whole country has become a wall. Is this what
they mean?

S Not necessarily a wall: a border. Say you have crossed
the border between Guatemala and Mexico. You want to get to
the border between the US and Mexico. You have to confront

5 Gloria Anzaldia, Borderlonds: La Frontera: The New Mest,
Francisco: Aunt Lute Books, 2012). RIS

OVERTIME AS METHOD

typical border control devices that are operative not only along
he literal border, but across the whole territory. In Europe, mi-
grants who confront the European border regime in the Medi-

‘terranean or along the Balkan route, actually encountered this

border regime long before, maybe in Turkey, in Libya, in Mali.

In critical border studies and border activism, thereisa
focus on the image of the wall, so we tend to think that borders
really are lines. Of course, there is a proliferation of walls in

' the world, and we must take this into account. But at the same
time, we must look at the processes that make borders mobile.

This becoming mobile of borders means that the experience of
borders shapes biographies even after people crossed an inter-
national border.

There is a very good book by Shahram Khosravi titled
“Itlegal” Traveller: An Auto-Ethnography of Borders.® For once,

1 like the Italian title very much: lo sono confine,” “I am bor-
der”. It is a very effective work on the multiple ways in which
the experience of the border can shape a biography.

SVB This is an idea that was verv acute in the experience
we developed, because OVERTIME was about strangers com-
ing together with their individual experience of the border,
through that gesture of moving the wall. Different people com-

ing from different communities, met for the happening. There
‘was the Lungomare team, local farmers, researchers, artists, a
‘person who had come to Italy in exile, someone working with

female victims of domestic violence... Very different people. A
collective “becoming” emerged. The following years, we went

‘back to meet again, screen the film, share meals.

SM There is a process.

SVB Yes, a process in the sense that a new community was
born out of this experience. That was really strong.

6 Shahram Khasravi, “ilegol” Travelier: An Auto-Ethnography of Borders
(Basingstoke: Palgrave Macmillan, 2010},

7 Shahram Khasravi, fo sono confine (Milan: Eléuthera, 2019),
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CVERTIME, happening, Alpa di Villasdro, 2018, photo by Jérg Cschmann.
Courtesy of tha artist and Lungomara,

M I have spoken about space and geography, but we can
also look at the same processes from the angle of time. Borders do
not only stop the movement of people—they also slow movement
down, and spread the temporality of waiting across different spac

es. I was talking last week with a very good Palestinian friend,
Ruba Salih, who is doing ethnographic work in the camps
where Palestinian refugees live, in Jordan and Lebanon. She
said that ever since the Oslo agreements, diplomacy and the
Palestinian authority have coalesced around the sidelining of
the right of return and they took it off the agenda. So waifin;:
became the new mode of life, and camps have become cities.
Refugees still see the right of return as a sacred project but
have also began to develop novel horizons beyond the failed
and mutilated nation state project.

Another important point is that the imagination of
borders, even in critical studies, is almost solely focused on
exclusion. With Brett, we are convinced of the need to artic
ulate this with the inclusionary function performed by bor
ders. We borrow the concept of articulation from Stuart Hall,
qu exgmple, it is clear that the processes of illegalization ol
migration project their shadows on the patterns of recruit-
ment of migrant workers. In this sense we speak of differen
tial inclusion. Thousands upon thousands of migrants dic

OVERTIME AS METHOD

in the central Mediterranean: i never forget this, ever since
I became interested in the issue of borders twenty-five years
‘ago or more, out of indignation. But I don’t think that we can
really succeed in making sense of this if we focus only on the
central Mediterranean and do not look at the border regime
as a whole, which is also a migration regime. We need to “ar-
ticulate” it with the way in which those entrepreneurs of con-
struction and agriculture want to recruit migrant workers,
‘and shape patterns of seasonal labor, circular migration, etc.

In South Tyrol, we understood that alongside exclu-
sionary forces, such multi-scalar processes of hierarchical in-
clusion are affecting diverse agents. For example, mountain
farmers became differentially included throughout moderni-
ty, while, as you know, the commons were getting enclosed or
privatized by capital. Privately owned land got concentrated

‘while common pastures shrank while capital reshaped the

‘mountain landscape to multiply labor power. Othering pro-
cesses continue to reorganize the mountain space as the al-
pine border regime is now determining the movement of non-
‘white bodies escaping war and dispossession. So the same
forces of capitalist accumulation are forcing people out of
“Africa through the Alps, and pushing the ecological habitat of
‘birds or plants upwards by climatic effects. It is a space char-
‘acterized by the fleeing of many bodies—humans, animals.

SK There is South Tyrol with its specific border regime.
‘There is Kaprow and Overtime in San Diego (US), which is
also a specific take on the border. And there is your own ex-
perience, as we meet today in Bologna. We're interested to see

 whether we can draw some connections between these three

sites: South Tyrol, San Diego and Bologna. You mentioned be-

fore we started recording that you were born in Genoa and just
told us that you became interested in the subject of borders

twenty-five years ago. How would you situate yourself in rela-
tion to this interest in borders since the 1990s?

SM When I moved back from Savona to Genoa in 1981,
I already had a background as an autonomist militant, and
‘thus joined the autonomous movement there, although it had




been radically weakened by the wave of arrests of 1979, My po
litical and intellectual training was shaped by the autonomist
movement as well as the so-called workerism or autonomist
Marxism, since the end of the 1970s through the early 19805,
So, in Genoa, 1 was politically active besides being a philoso
phy student. I used to say that the city in which [ grew up and
studied in the 1980s was a white city. In the early 1990s, we
discovered that the city was not white anymore. At first, we
tried to intervene to support the migrants, but we didn’t have
the tools. The issue of racism was totally outside our political
and intellectual horizon. We learned by meeting and makiny,
friends with newcomers from Senegal or Morocco, We creatc
an association. In the following years, my life became a full
time engagement with struggles that were quite successful.
What was at stake in those years was the legitimacy of the
migrant presence in the city. Our Senegalese friends told us
about their border crossing, but they also taught us to discern
the operation of borders within the city.

This is when 1 really discovered the issue of border,
I say “discovered” because, again, borders were completely
outside my academic horizon. In the 1980s, it was the Coll
War. Borders appeared to us in Europe as frozen. It did not
seem like an interesting issue. I was doing my PhD on com
pletely different topics. Then after a few years of full-time en
gagement, [ placed migration and borders at the center of my
research agenda, and in 2002 I met Brett, moved to Bologna,
and started making international connections to understand
globalization from the angle of border and migration.

SVB I'see another interesting connection with your work,
in the way we approached the reinvention of the happeniny,
as an artistic inquiry that operates back and forth between the
“fieldwork™ on the territory, and the knowledge that we try to
elaborate on those categories of border-making processes.
Your idea of method too is a kind of folding together of theory
and experience.

SM That's a very important question and also a quite dil

ficult one because the question of theory and practice—let’s
put it so—is often framed in terms of the relation between

OVERTIME AS METHOD

theoretical work and empirical work. This is something we

o not accept, We try to work toward a different way to make
sense of that relation. Usually, people have a theory, then

comes empirical work, then comes reframing or verifying,
and so on—which is okay, but we don’t do that. We rather em-
phasize the gap between the two. We think that only by em-
phasizing the gap, it is possible to be creative in theory and, at

the same time, understand something in concrete contexts.

We have provisional tools like what we call the research

‘platform. For instance, we worked quite extensively on the port

of Piraeus in Greece that has been overtaken by COSCO, the
state shipping company of China. We didn’t simply organize a
workshop in Athens with all the project partners. Instead, we
opened a platform during several months: people were able to

stay and exchange with Greek researchers, artists were invited
to participate, then we had workshops with everyone involved,

S0 it was a continuous flow of experiences.

SK Atsome point in the book you mentioned that a possi-
ble definition of labor could be “life-engendering life.”

SM That's a definition by Marx in the 1844 manuscript.

RIE
R It sounds very autonomous. Dictated by life rather
than money. Like giving birth.

sv8  From the point of view of engendering commons, I re-

'member how one of the participants, Heidi Oberkofler, was

telling us: “ I work with a group of women who suffered abuse,
violence. In order to heal, to do the emotional labor, the first

step for them is to say: I need to set my boundary.” So if border
is the method of capital, what counter-method can we devel-

op to engender care, to engender solidarity?

SM It's a question that we got a couple of times: who uses
borders? It is clear that capital has an interest in the existence
of borders, which it negotiates in a very different way from

the state. This is another original point of Border as Method:
critical border studies usually look at states and political bor-

ders, we try to articulate that with an analysis of what we call
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“the expanding frontiers of capital”—going back in history 10
the seventeenth century and the enclosures. Today cap'ilul
continues to have an interest in the existence of borders, in
order to have different tax regimes or labor regimes, but it also
transgresses borders through the circulation of commoditics
and so on. Capital produces its own spaces whose boundarics
do not necessarily coincide with political borders.

From our point of view, we must fight these hierarchiz
ing effects of bordering processes. And at the same time, we
also need to imagine situations in which someone, or a con
munity, are able to develop their own bordering processes an
their own ways of managing bordering processes.

Sophia Krier and Stéphane Veriet-Bottéro, OVERTIME, 2023, Fim atill.

Courtasy of Lhe at ste and L ungomare.

SvB As in Governing the commons.® It's interesting thai
Elinor Ostrom used the term “governing.” Her position is radi-
cally opposite to state governmentality, but this doesn’t mean
that there’s no governing at all.

3 Elinor Qslrom, Governing the Commons: The Evolution of Institu-
’uons fo_r Colfective Action {Political Economy of Institutions and Decisions),
{Cambridge: Cambridge University Press, 1992).

OVERTIME AS METHOD

SM Indeed, because otherwise it would be the tragedy of
the commons...! Anyway, it's not an easy issue. I also dream
of a world without borders—abolitionism. But to imagine a
world without borders is difficult. There is a form of “border
fetishism” that sees the border only as a wall, as a thing—
without the social relations. There are borders in processes at
stake among the three of us right now. These kinds of process-
es have to do with the production of differences and distinc-
tions, that also lay the ground for communication between
us... Working with an expanded notion of borders, it is very
difficult to abolish them, and I wouldn’t go for their abolition.
‘But this is very different from the border in the central Medi-
terranean that kills people every day.
B

v It also comes back to the question of translatability.
'Abolition thinking comes from the US. How can we use it or
Aranslate it in other contexts?

SM Several people are trying to do that. I also wrote an es-
say titled “Abolitionist Vistas of the Human.”® In the US, ab-
olition refers to the struggle against slavery. W.E.B. Du Bois

famously wrote about “abolition democracy:”' after the abo-

lition of slavery during the Civil War, he saw the possibility of
the abolitionist coalition as a more general factor of democra-
tization of the South. Angela Davis of course has written about
such “abolition beyond abolition,”" but also Ruth Benedict,
‘and many others. This is challenging because we need con-
“ceptual translation to make it productive in a different situa-

tion, like the European one.

9 Sandro Mezzadra, "Abolitionist Vistas of the Human. Border Strug-
gles, Migration and Freedom of Movement,’ Citizenship Studies 24, n. 4,(2020).

10 W. E. B. Du Bois, Biack Reconstruction: an Essoy toward o History of
the Port Which Black Folk Played in the Attempt to Reconstruct Democracy in
America (New York: Harcourt, Brace and Company, 1935),

1 Angela Davis, Abofition Democracy: Beyond Empire Prisons and
Torture (New York: Seven Storlas Press, 20085),
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12 ... Audre Lorde, “The Transformation of Silence into Language and
Action" (1977), Sister Outsider (Berkeley: Crossing Press, 1984).
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AS IF - 16 Dialogues on Sheep, Black Holes, and Movement
is a reader about life and multiplicity, as well as the desire
to engage in shaping the present and imagining the future
through artistic and creative processes. “Activating
Contextual Practices,” “The Public Space as Anchor Point,”
“Sharing Knowledge,” and “Sense of Belonging”

are the four chapters that weave together a synaptic
network of individual and collective biographies, relating
geographies, history, and nature. Sixteen dialogues,
trialogues, scenographies, correspondences, and glossaries
connect people, fields of work, and disciplines to embrace
alternative and diverse ways of living and thinking.
Fifty-four voices together reveal how active and visionary
engagement can create resonances that connect, heal,

and foster transformation processes.
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